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If any British publisher dares to take it on I shall
tell Mary Whitehous
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I have borrowed the title of my talk today from
the Armenian mystic Gurdjieff, who wrote a semi-
autobiographical account of his quest for know-
ledge and understanding. He sought out a number
of philosophers and mystics, became their disc-
iple, and absorbed their wisdom.
you this in the hope th:
intellectual tonme to this convention. In fact,
it scts the intellectual tome of this talk ex-
actly... because I'm bluffing. Not only have I
not read Gurdjieff, but I haven't even seen the
f£ilm. However it's a good title, and it's some-
where to begin.

hen I first started to go to science fiction
conventions I did so for very simple motives.
I was a fan of science fiction. Or, to put it

Robert Sheckley, Brian Aldiss... even, if I was
very lucky, H.G. Wells. I wanted to be a science
fiction writer, and I hoped that by rubbing
shoulders with people like this that some of
their talent might rub off on me. I soon dis-
covered that if you rub shoulders with science
fiction uriters the anly thing thet's likely to
rub off on you is dandru

When 1 first thought about what I should say
to you today I felt a slight sense of panic. It

in panels - usually the sort where we set
o TN iam iraricirs aon et mp aeonind abad
money -- but never before have I been given a
whole hour of the convention's time.

1 started to go to sf conventions because I
was a fan, and to a large extent I continue to

years. and it was this that gave me a clus as
to what 1 might be able to talk about

T aaw myself as a sort of lstter-day Gupddiefe,
passing through the sf world for fifteen years,

or dandruff, I have picked up. So, with this in
mind, T started making a list. TIsaac Asimov,
Arthur C. Clarke, Brian Aldiss, John Wyndham,
John W. Campbell, Frederick Pohl, Rob Holdstock
... all these I have met. and, because in these

liberated times remarkable men should really be
called remarkable people, Ursula Le Guin, Vonda
McIntyre, Leigh Brackett, Anne McCaffrey, Judith
Merrill. The list extended indefinitely, easily
f£illing an hour of your time.

But then I thought back to the very first
science fiction writer I ever met, and my plans
started to come adrift.

For many years I have sat in convention halls
like this one, listening to Bob Shaw's serious

Garbled versions of this historical meeting have
appeared in fanzines over the years -- Brian

Aldiss even wrote about it in the New Statesman
-~ but now I'm going to set the record straight.

4, Bob Shaw was better known as a fan
thail he wa3 as an author. Then, as now, Bob was
in fact a BNF, or Big Name Fan. i

a
even in those days. Bob's mere presence in the
same room was enough to strike me dumb. In fact,
Bob then was probably very much like Bob now,
alvays talking seriously about science, but I
hade no way of finding this out.

last evening of the convention,
himself to me. It happened like this

whiere;azound sidniht T vis: takan with
bodily need, and retired to the nearest Ge
Nature started to take its course, and all vas
well. At that precise moment, Bob Shaw walked

Now, as most of you will know, one of the more
remarkable things about Bob is that he can be in
a bar all evening, and stay in a bar all evening.
Vhen I came into fandom, there was much serious
scientific speculation that Bob actually kept a

ng splashing against sy shoe. I looked
h & small plddle Tai appes-

owly
sk they say in Bob Shaw
a moment fraught vith tension. The:

Y% Peculisr, chortlisd snaerles.

Unfortunately, nature had run its course, and as
often happens during 8 stimulating conversation,
I dried up. the words of the Sunday newspap-



(@

I made ny exeu
hopping motion.

m and left,,. with & alight

There's & pestscript to this historical
ing. Three of four years sgc 1 drove

Londan to spend the weekend at Bob's mansion
the Lake District. About twenty-five seconds

neet-

in

didn't go thers very often.
and pretended to lose his way, but 1 noticed as
we went in that the landlord vas sending a tele-
gram order to the brewery. 5o we had a drank oc
and eventually 1 asked Bob if he remember-
all those years before. Bob
50 1 reminded him. He sat in
silence as I told the story. but was obviously
pusle.vhy .1 shanddt be. teliing jun. e puddasiy
sk o8 Bix gecitise, (onaebiing dmattiad. Abt
Said. Do you want to borrow a Kleenex?'
50 I decided against telling you this anecdote,
Decauas Lt didn't Feally ussn celevant ta my
quest for knowledge. And the more I thought ab-
out it, none of ther meetings with remarkable
men were all that remarkable.
You about how my father-figure,
cuffed me about the ear and said

and

I could tell yeu

hou Douglas Adams stood next to me. and loomed
us both

But none of these memories are really helpful
ALl 3ivs poally learnt iz that LF you give a
science fiction writer a chance he will piss on
your shoe .

A reader's experience of science fiction is.
10 a sense. a meeting with remarkable minds. It
vas chis ehat tirae aurpeised me hen 1 fereeueey
ered sf. Through their work, 1 met, fo

Tirat tame, weivace tho sould shov me o difearent
way of seeing things

kind of fiction that made me think for myself.
Yeare later. 1 came across a passage in an essay
by George Orwell, which describes this feeling
exactly. Orwell was describing the effect on him
of ceading H.G. Wells as a boy:

It wr & wondnrful ssperbence for & Doy to sy

witted schaolnasters sniggecing over their Lotin tage;
An bare was this wondsrfal mes wia coald el you mir
out the inhabitanto of the planets and the bottom of
the sea. and who knew that the future vas not going
T e vt rmepectatle pecpls tRagised.

Gtwall aluays has the ability to plapeint a feei-
ing exactly. and this describes the effect science

or
tha. 1 apnetiti
qualiey of making us think for ourselves. of app-
lying a fee sEproach to our o Liven,

1 want to emphasize the impoctance of
the 1deas too much, because therc 1o mich move
to sclence fiction than just novelty. I think
1deas are misunderstood in same quarters. and
given the wrong sort of importance. Science
fiction ic undoubtedly the literature of idess.
or speculative notions. but an idea in a st
cannot exist outside the words that contain it.
It therefore seems obvious to me that we should

3 laast an intorested in the wards
in the idea:

Thin amcunts T taking @ more Literary approach
o sZ. but 1 have found to my cost over the vears
that the very mention of the word "literary
seems to indicate some
half.

literature iz for
Saience fiction is

fum. and Literatore isn't.

because it siens o me thar

tion has the twin mecits of being popular and
widely read, and yet also deeply erious. Some
of the most popular sf books in recent years have

This perverse sttituds Ls espacially troaie,
4

to look as fac as the novels of, say, Ursuls Le
Guin to see t
S0 tn Tecent years 1've bucons s bi & e

erature bore, or so it seems

13 not seek to c
S as ARy o . o r EAReh AL G L hou14
be Firse and fopemast a llberary expecience,

That 1t should be peopled with charactecs who
ot only live for the plot but are living. That
there should be a celebration of longuage and
metaphor and style. In ahort, that a novel,
uWhether 1t 1s science fiction or anything else.
is literature above all else

the melence E£lckion world thim kind of

ing in Frankfurter Allgemeine. he sa

If io the past all authors had accepted the suggastian
of tte two Americae (Heinleis sl Andesson) we wuld
have no literature worth nentioning. e would have

Ny rebuttal to Anderson's thesic, then, 13

that markating preapects or officlal aproval oc aimie
1oz concerns have no business intruding in Ehst narrow
94y beteean the methr's sye and the blak pless of

he mime cennol e pucesed over s bottls
of beer qoes without saying. In ahorc, hanest liter-
ature can never conforn to ewtermal pragsures or ex-
igeacies. To & 0 would be Lts Suath

You would think that this was a civilized and reas-
enatile roply, yeb for thess very words Stanislaw
m wac booted through the door. SFWA. the org-

2nd yet here was a writers' ocganication
in & fres aed damcratic cosntry acting in exse-
tly thu smse wmy. Of course. ats te
EAr wemry mewbet of SEWA SiiH Lhe wame besh.

Bt out of a membership of nearly four mundred.
less than ten registered o protest.

Wee i Ehiw actitede just 4 collestive phes-
omenon. It crops up all over the place, in ar=-
acles {n fanzines, 1n interviews with writers
i eriticien, in those infarqus rejectisn sllps
from Isaac Aeimov’s SP Magasine. Boiled dowr to
its essence. it says: "Ne are but entertainers.
and entertainment is a humble trade.
our eights ace set low.
tainment is a high act. and should be treated as
uch. Everyone at the convention today 1s here




bocause we balluve that science iction L& &
stimulating. radical and cntertaining form of
Iiterature. yet by their very words the Poul
Andersons Heinleins are asking you
ko mettle for lmss.

ou have the misfortune to read 4nalog you
been exposed to the so-called visdom

Emrtaih reviewers, Whoe 1 am tespeed te ral

Loser del Ray-Gun and Creepy-Crawly Cruso

‘characterisation’

and 'good writing', as if these can be added
later. In short. that sf should be lawbrow ent-
wrtann Ltched at the same soct of

televiaion films.

Perhaps 1t doesn't sound so very different
Erom my own statemsnt Jus

coming in a different order. Wel
difference

ominator of readerahip.
he readership of scionce fictian 13 lacelligent
and diverem

A5 I move about the sf world. both as a sort
of £an who comes to these conventions.

wciter working in the field, I see more and more
evidence that these Insulting attitudes are tak-
ing over. I believe, for instance, that my views
an the litecary nature of sciaces ficeion are
actually rather moderate,
ventional. It

18 the consensus these days that the very sct of
stating the obvious 1s one that is treated as
dangerous extremism. Because the comsensus 18
an extremist viewpoint, anyone who OPPOses 1t
looks like a different sort of cxtremist.

Nor 15 it Just a theoretical debate. Such
attitudes ace flltering dawn and taking differ-
ent forms. The present commercial success of
science fiction is bringing with it a set of
attitudes which are close cousine to the enter-
tainment-or-literature argument. Some of you
might have been prescnt st Shycan lagt yeac,
when Rob Holdstock and 1 got involved in a
public argument with James Baen of Ace BOOKS.

A lady 1n the audience asked the panel how she
should go about getting her work published.

Rob and I said something 50gqy and organic.

such as "write for yourself ', whereas Baen said
didactically that the anly way wi “write for
market®. In convecsation with him aftervards it
becurs clear that the very fact that a writer is
being paid means he muat put market considerat-
ter we were told that thers

This presumably would include misecable British
books 1ike Frankanstein, Tha War of the Worlde
and Tha Day of the Triffide. This poants up the
commercial silliness of such an attitude because
any publisher could probably cetire on the sales
of those three books alone

Then there are the critics. who divide into
campe of such extremism that neither side knows
where the other lot are.

Doctor Johnson once said: "Criticism 15
Which men grow important and formidable
at very small expense.’ So it is... but whether
we like tt or not, of necds responsible criti-
cism,

apd criticisn i the nat-
It defines and shapes
it sats stondards, st pea-

Writing is an art,
aral corganicn to aEt.
ik, it imtecprets ik,

(%)

vidns a6 overvies of what iedividual wrlters are

dosnyg, it provides & context of intelligent
debate. Oeiginal work sax survive Withouk it
and can

prreciated without it, but
Fesponnible crilicisn enhances art.

fiction critios are usually ome of
two sorts. There are those who have discovered
that sf is literature. and have promptly gone
barmy. These are the academics. who come to
science fiction from the comfortable security
Of a chair at a university. There are a few
go0d acadenic erities. but mest of thn rriti-
Ciam I have seen from academics has been pompous
and  narcissistic. apparently written with no
love of litarstuce, jast o desite to impress.

The other Lot are the crewd-plessscs, the
likes of Loser del Ray-Gun and Creepy-Crawly
Crusce, who shy away Erom criticism and call
themselves ‘reviewers'. They claim to know what
the common reader enjoys. and from this position
of arrogance and ignorance parade their subject-
i1ve opinions with all the certainty of the closed
=ind,

Wmither kind of Sritic is worth a damn.
say nothing to the writer or the readec, and
nzieher 13 able to-joim = larger debate

They

Of course. there are 3 fev exceptions. There
aro some perceptive critics in fandam, who sre

4 the British magazine Foundatton has
2 well-earned reputation for clear, unpretentlous
criticasm.  But this simply isn't enough to
2 body of critical e should be a suf-
Eicacnt anount of sf ceiticism that there it
TP — st infe eritics, that there
15 & continuity of debate.

At this point 1 was intending to turn aw
£rom the critice and have something to soy about
the respansibility of the writers. However. on
the principle that dog shouldn't eat dog (except
in private, when you can have fun) I won't say
too much.

1 the writers whom one would think remain
blameless. whatever venality there might be
elsewhera in the science Eiction industry.
trouble 1s, and I'l1 say more on this in a m
#mt. with the increasing meocess of sf in the
macket-place the temptations laid before writers
are the greater. At one time the hidden strength
of sf as a genre was that although it was sold
in the same way as the other categories. like

. 1y comsiuted larae
number of autonomous novels... just like general

onomous novel {s one t

It explains itself, it does not
cequire the reader to know something about it in
contalng its own sell-sxplanatory

The

Today. 1t seems that more and more so-called
sf novels are going the way of the down-market
and are parts of a lacger whole. We
inctnaning wecw o nf jasgon. W
get film-scripts turned 1nto a bastard Form
called a novelization. (I once saw an Ace book
Which was a ‘novelization’ of The Ialan
Doctor Noveau, as Lf H.G. Wells's
of 01d age or somathing.)
sariss ad Erilogies wnd future Bistocies. We:re
getting novelettes published in book form
padded out with carcoon allustrations. e re
getting comlc-book versions of stories and nov-
els. We even got a comic-book version of Batt-
lootor Golactica, as if something you can't
vateh has &0 be fummed into sonething you cantt
read. The is tovards pre-digested pabulum,
baby £ood for the ming. The'Dern Sgcs ace aimast

All the §11s of sclence fiction are caused by
two distinct things. of which by far the more
disagreeable 1s the pulp-tradition. an article



of faith neid hign an a holy by virtually swnry
asisnce [iction w Commentator you come
aceoes.

The fallacies of the pulp-tradition are s
obvious that I°'m genuinely surprised that they
survive. The tradition goes like this: Science
Eiction was invented in 1926 vith the inception

of 4mazing and after a few ropey years
Te ararted gecting better, and then ve had the
Golden Age. and since then everything's bee
just mind-bogolingly good. Thus we Progrese
from Bob Shaw's favourite writer, Captain S.P
Meek. to my favourite writer, Larry Niven

Important figures in the pulp-tradition are
Hugo Gernsback. who started it all Jonn W
Campbell. who improved sf standards no end. In
oy view, Hugo Gernsback was a menace. and John
W. Campbell 1s wtterly trrmlevast.

The advocates of the pulp-tcadition simply
beyond tha ends of their noses

2long, they did 1t all through Campbell's so-
called Golden Age, and they comtinue to do it

now. After E1fty years, pulp science fiction
hae improved itself to the point where th:
half-dozen or ao beat sf writers can compete

A
pulp-tradition itself. Ray-
Lacry Niven 1s a better writer than Captain S.P
Meek, but that by eaying: "Is
Captain S.P. Meek therefore better than H.G.
Wells?'... ar inde 'Is Larcy Niven bettar
than R.G. Wells?"

You could argue that all of us here today,
including myself, are indirect products of the

half a century,
10n has increased immeasurably. they have & few
traditians and folk-he and they think of
The regime that put
Wnat I'm saying 1s:
tat's go home to

them there has long gane.
“Hay, we'tw Aritish really.
Birminghan

1y, a Lew people will chocee to remmin
but perhaps the rest will leave.

You can take it, therefore. that I'm all in fav—

our of ao-called seience fiction rejoining the

so-called mainstream. as 1'm concerned.

the sconer 1t happens the SHEN

The other besetting 111 of science fiction
xically \ts present success. LI you

all you have to do is walk

around the book-room here and see the trul

unt of stuff that is being publi-

0 instant mashed potato.
To quote at leact two hundred of the pulp-trad-
We must be doing samething

(6)

I often wonder if we are. hm far zan
o weisnce Biotin. Ly e

have tuelve paperback publishers with science
ach publisher bringa out
d in fact they bring

And can you remember any year
there were more than about half a dozen new sf
titles worth ceadin

In practice. of course. most of the new booke
that b aren't new at sli. A wery largs
proportion of all spporently now booke are re-
prines or reissues. ihe remsinder is
Eiken up vith the Stuff T talked about eacliee:
the film tle-ing, the series, the sequels
anly a very small proportion, about ten per
ent, is new work, sutonomously conceived.
lable for the first time. 5o the excess fat in
the publishing boam does not necessarily reflect
on chutvalent boam in creative wor

avat-

u could say that a large market makes roam
for everyone. for a variety of tastes. Readers
can select fram a wide cange of material A lot
of atuff is caming back into print. and came

ic descrvedly. And even 1f a hundred bad ovels
ate published in a year, aumly a1l of them are
Vindicated by the hundred-and-firat, which might
be the new Loft Band of Darkmess. Lord of the
inge or Dune?

1don't aroue against thas. What I see is
the danger of over-extension. of science fiction
growing sa fat that ellapeas 1n & heap
blubber. We can take a lesson. in mintature.
from the recent pact.

v years 2go I read a letter published in
the SFWA Bullotin that contained the followang
in the

thologies with publishers,
ing for short stories to 11l them. was not
long before this first batch of unthulugl:s had

(]
e
s
H
b
3
3
H
2
o
2
H
o
3
8
s

to many publishers who had never
., Amajority of ef wciters proclaine:
that this was mothing but for the good.

EE meant @ Then many writecs.
the smre coes. fushed e to £111 thess
ets. T i of a1 \his are
It was an cially

Any publinher who beought oot an Elwood
anthology was competing with 79 of more similar
books. and each Elwood anthology had the distinct

Tel Aviv nly did the Elwood anthologies
put themselves out of the market, but in the
process practically annihilated what o
market there was for anyone elee's antho.
Novadays. st 15 8 publiching truism that carence
Eiction anthologies do not sell. The market for
hort stories 13 now somewhar smaller than it
vas a few years ago. because people wers greedy.

I got a tell-tale warning pain in my elbow
when 1 heard about Mr Elwood's anthologies,
I feel it throbbing again whenever 1 hear cam-
place: the present boam. The
lescon fram Rogar Elwood is that an expersion
of the commercial market will be short-lived.



and that it doesn't create a parallel boom in
creatavity. Indeed. the signs are that the
merket is full of padding these days

sbout a natursl expansion of the market

Anyway, having had my grumbles, I should like
o finish on a posiklve note. It ls & great

wre to be mede the guest of heosur st & con
vention. if only because it gives me the unigue

about my own outlock have been
hearing, and I'm not speaking for anyone except
myself.  You should always remember th: 1e1-

cism 18 m of eytobioge not teying
tocerecate nyself from the thinge 1 ha: en
acscribing. 1 am an. an the science Eletion

world

therefore,

Like to close
suppose will

with what T

read in the last few years

The only thing wrong with science Eletion is
the sctian' lsbel, and all the misbe-

gotten atcitudes that have arisen around it. We
are all aware of the close-minded attitudes from

they are exposed for what they sre

ence fiction writers are blessed with
many valusble things. They have an active.
elligent and open-minded readership

also provides a lib-
eral framework within which to writa. New writ-
ers are still being actively Enccuraqed. S
15 room for the experimental
Eor the wock you can't eaxxly pin
All thie is valuable. and.
now, unique in modern publishing.
to the cemarkable men &nd wamen who are my coll-
eagues: write up to the level of your audience
Make 1ife difficult for them. Give them auton-
ous. demsnding novels. Stimulate them and
entertain them

©
imaginatively second-hand. for the easy sequel
to your fiest succes. Yaulrs nat writing foc
beer-money. yau're writieq far minds. Put youe
lanquage Firet: lanquage 1s the test of realsty.
the medium of 1de:

Thank you.
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Prom The Undersyerild

JOSEPH NICHOLAS

The basic trouble with democracy---as thorough-

901ng authoritarians like Heinlein and Pournelle

nmight say that everyone has a vote. and
oae who win ussally 8o

popularity contest than an
abjective Test of the year's artintio schieve-
nants. Particularly fast year's,
y else would Ben Bova have walked off
Tiehnie Shth Hugo for his editing of Analog.
whieh just happens to world's biggest-
selling (sbout 100,000 copies per 1ssuel pure SF
Thet Bd Pernan dig not ceceive the
rsp- altoguther
nd pabilication---i8
and again demonstrates
fatal [and ewscrable) tendency
ever virin rans

the Hugn yoters'
to value flashy ideas and cl
above intelligent writing and thoughtful specul-
ati

And what about the fiction? Well, most of

that was pretty dull and forgettoble. Chris

overall, 1978
Eane

but agrce with ham. C.J.Cherryh's The Faded Sun:

Kearith, for example, was merely imitation Andre
Bortom, displaying shout s wuch eragisality and
imaginative depth as the average Dally Telograph
editorial, and in five years'
= forgotten by all bur o
Much the same strictures apply
The Whita Dragom,
that to call it the year's worst would be
gpaote Mie quie Iy qmaa: oxaps of meyiiuly
alf [a singuler}

ard, inctituted by Lin Carter on the probable
GE0UNds that he knew he wouldn't get one any oth-
© way---and hasn 't even won Lt himself.
15 bad enough.
the Hugo (one of acions

being from McCaffrey herself)

sale can do for you. The other three movels on



thu shortlist werao't particalirly inpressive.
&0k taver Mppeacl Uy Ml Pl Ny T Hagt
her, n digbibetly below-par effort fal-
Wtuon 10 Tt gammiely eevnsiel Lo Tamen mr
reason for withdrawang it. and can 't help wonder-
tng A 1t had anything to de with a desire to
redreas the nakedly reverse-discrinination fenin-
ist slant of the shortlist): Tom Reamy's Bl
Votcore s1tnousn undecbtodly the besrof the fiva.
he most minimal of scales; and
Vonda McIntyee's Nreamanake,

ing to the adalescent wish-£ul€ilment
811 of us---Look how simply wonderful
w111 be when we have true equalit
about as plaucible as the idea that the USSR wall
one day voluntarily mbandon ifm strstegic auslear
attack capability. Yes, I know SF deals msinly
in unreality, but MzImbyre's unteality is sc
naive as to be acutely embarrassing.

e winners of the short fiction categories
were (although such seems frankly impossiblel
even worse. Hov in God's name did Poul Anderson
who hasn't written anything genuinely new since
about 1965, manage to pull d

novelette ‘Hunter's Moon

that its heroes weren't bloody Danish.

_John Varley is an equally impoverished “writ-

Erom the general run of his previous fiction---
placing greater emphasis on character and less
an

ance. quite a lot. since it was patently obvious
waus 'k gutting tha g navells
alone but because of a widespread feeling that
he somehow “deserved” at.
thought we ware auppossd
blasted trophies on the becis of artistic merit.

not according to a roster of 'Buggins' turns'?
19h ook, I fargat tu mentice that ©.J.Chars-
yh's andra’ wom the whort atory cAtegarT.
Hardly surpessing, really, mince T can't ro v
anyehing shout 1T, NGr ibout amy of Ehe other
short stories nominated, come to that.)
That the Hugos are so awarded, however, 13 not

altogether surprising.
troduced.

When they vere first in-

r pecple to
Hovoueite autnars. ou Slce e M sGE aat-
ity af thelr outpue

haltusy comprehencive picture and thou their 1ac
norance by voting ‘Ne Award". s of course
SThrecty maive and rasalastic viewpoint te sdop:
and 1n any cace, if enough people so voted there

(8)

very likely wouldn't be any Hugos awarded that
year, which would be quite unthinkable...

Sullahit. Just bacause the things exist does-
n't mean that they aluays have to be handed out.
Tr. a5 ve clearly prefer to xid ourselves, they
are genuinely intended to honour the "best

any given year, then it s a great deal of
muman bo actually withhold then 1 it e falt
that the SF of that year does not

oue higheat expectations---but.
peetty naive and LSealistic viewpoint.
alien to the majority of Hugo voters. who presum-
ably prefer mpromise themselves by their
lusty applause of the
than provide the authors wi
that they will not be fobbed off with the tawdry.
the derivative, the shallow. the incansequential,
and tho artistically Serslict,

And the suthors---vhat effect is a Nwzo lLikely
1t

worst possible,
for one book or story cencrates o strong desire
to cepeat that succeds with the next beok or
ory-—in ather word

of what they're already getting.
think of trying samething different.
2low progresa. therefore, sudden stagnatian:
Which 15 why Robert Heinlein goes on turning out
the same old one-sided peeudo-philosophical ccap
1n baok after book, Joe Haldeman is atill play-
ing

wdican littls s
innn and cap-gan
deepec and deeper into glutinous purple sentimen-
tality, Roger Zelazny keeps hacking out his for-
mulaic one-dimensions]l action-adventure claptrap

At the moment,
Pirstly,

the justification €or the Muga
o that the publishers can

iAnd 1f you think pegularicy Lo necessarily indic-
ative of Literary guality, thas yoo'd better start

justifying the abaence of Arthur Hailay and Harold

£ull of hamburgers to one full of caviar

£ thess ace tha cely Justificaticns that
can be found for the continuance of the Hugo Aw-
ards. then we would be doing the SF genre as a
whole an immeasurable favour 1f we were to abandon
them altogether. Right n

“Stine plans an aggressive acquisitians progran for Star-
blaze (Books) ... An example of the sort of book he is look-

Stine triod and failed to pet the

title for the Starblaze series; he was outbid by another

publisher. 'That's the caliber of, and kind of book I'n

loaking for,' Stine told SFC.
SP CHRONICLE 1.3 (Decamber 1678) edited by Andrew
Porter

"The list of the Hugo winners in the science fiction novel

s Thoy'd Rather Be Right,
1555 drew the secand Ao ever aworied 3 prece of Exctian?
inforumstely, 1 do, and 1 wish T didn'e.”
ISSUES AT WANO by Willign Athaling Jr / Jameo
Breen 119709




‘This House Believes That Characterization

Is Not Necessary For Good Science Fiction.’

A debata held at Novacon 9 (November 1978), chaired by Tim
Stannard and featuring lan Watsan, Peter Weston, Dave Lang-
ford end Pemela Bulmer. Taped trenscript courtesy of Aard-
vark House (Gerald Bishop); transcribed by Joseph Nicholas.

STANNARD: My name is Tin Stannard, for those who don't
know; T am chairing this debate; what I say goes
sl i Eiaat) 3408 CaE pn 0 Homet plooiies e

i

make sgmm Pl seliied g Pe!son speaking

please say so. After that, the cons will have
g Ao Mo s gaghons i

motion,

sy, % et B € v Wi Gt WA B
a vote before and a vote after in the great trad-

ition of BEC debates to see whether the oratory sways the

audience, or whether this was all for naught in any case

STMBADL T Sikaietaipblaty Mt WS L4165 Wty LK 2
(ial hearted boos. Ken bu. “any
WMy e b e e
got quite s good idea of what you've got. cming to you)
Ian. [Tittering. Introductions follow.] -we' xe
Git Wil s Gen 1 Wotam to scoroms the ovichs
"Tis house believes that characterization
is not necessary for good SF.

WATHON | Do E hawe to etand og, eir?

STAMMARD: You may teko pour pleassrs, whether you wish
{Aadiance falis abour sgain] ---uten .

WATSON: [ ol st mn o whan
» to svand|

Hutimmce

v maven misates laft,

T o
dangerous illness you c 1t's called heroin
or hero-addiction, or ::hnrmctcx-addxctxon. Now, character-

mail
attatiy hooked s on this notion of charactorizatien,

an extent where it is comparable to
i el el gl e i vl
Chaucer (a great storyteller) terribly if we belicve that
characterization in his narrative poems was anything but a

doternined by content, and this was how it was for thou-
sands of years.

¥ is a didactic literature---not in the Gernsback sense
Of teaching science, but in the sense that it is content-
oriented. Thus SF belongs in the great world tradition of
literature, where character is similarly conditioned by,
and subordinate to, the ideas being put over. It belongs

1lous poons

role of Kunta Kinte

there's a strong structural connect-
about it;

literature in the Middle Ages, said (and I quote)

Wu sont gue Erols matidres 3 aul howes sttendant
Ie France, at de Deetayss o0 & Bom |

I don't need to translate that, do 17 [Audience: "Yes!

at. x:
SEaEacengt i AL Ve aci e 'thd tima’ 'OF Bonias, nives
aay

main:
Nichol1a-s Encyclopacdia oF Scianch Fiction, with theme
Sesien dn Ix poaiiad, o fhe ol it B appett
riateness of thens entxies in an encyclopasdia of science

€ har1csmettsn

Characterization, as we've dwelt upon it today, is pol-

of derision; sarcastic applause] So anyone who opposes
this motion is a reactionary pig. [Laughter] Free-enter-
prise capitalism waves the banner of individualism; thus

is sa cre: ge. 5t

ioned by consciousness programmes.
for yourself."] I speak
Stannard: "Order! Thank you."]

moral exemplars); it belongs in
196 Teemeian of Virgll's demerd, which of e (s S
ith Aeneas, pius to his family line, in the

ABoerk it ure.

hacactars, acteally prevent ead vork syainat this contng



it den

Characterization denies the future; des the alien;

it denies future man.

it Thus

o the revolution of the spisit and the
revolution of consciousness; it is counter to the future

and thus, of course, biologically undesirable to us in the
Darwinian sense. It also represents a betrayal of contin-
uity with the real literature of the past, which asked the
great questions as SF, with different insights, asks them
today. ou to uphold the motion.

[Cheers and applause.]

wtar Meston Lo cigoss the

STANNARD: Thank o
i,

WESTON: Mr Chairman, ladies and gentlemen, and Tan Watson.

speech a lot of
words, but rather lacking in chaxacmszanm. L
What T think Ian probably meant to say--- [Laughter] ---was
Fhik i 2 vatla point, ee Shet 1o s
1a ry import: Correct?

(10)

book by & very long margin, and the reason is the people

problens, that this man, this personality, faces and end-
Poul Anderson, who'

s a book about people and the

effects of the gimmick on people.

To conclude, let me say that vhat makes SF succeed is

also say, and say that all SF is just a cabinet of curios-
ities, a flash in the pan, a gimmick-—-we're relegating SF
ia. I'm not prepared to allow my favourite liter-
ature to be so relegated. SF matters, and if you think it
matters you will vote for us. Thank you. [(Applause.]

T now call upsn Dave

WIMARD | Thamk you. Fetat Westos
Largfart,

Mr Chairman, ladies and gentlemen, and all ti

24 honinen srguments who hagpen to bo prosent.

After all the foregoing frivolity, I feel it my duty &

I froos atanta’ GF werioukiess ml salamid oy 155 the pro-

ceedings by retuming to the

ion: "that characterization is not necessary for g
zy tempted to prove by

"LANGEORD:

Sy iekveust o hesis
Tat's Just sos what I pleked out of the mookea

Rogue The Big Time. Come on! You've all read
chions, Weven's yout T hate Vet have 17 man T T BAdh
Castle. [Audience: "Yes.”] Budrys again---I like Budrys
=--Who? Superb book. e
another good book. Now what is tl
these books? Well, they're all
yes. But they're a bit more profound than
Your mind a bit to the real nitty-gritty of thi
these books are by people who can actually write.
Beylse satiby, tan(Wsbacn; {ayive’tual tnbarsetlog
SEuff; they have pecple. | That's the key——-pecgl
o e g {68 8 abenge ook, eaiiismeis

f
%_
u

-a scientist, a cold, ascetic scientist wrapped up

in this project, who meets a real fanatic: Barker, who

detues @ sports car; end vho mests & gixl, Elisaheth, the
£iqure

mother AlL right, Budrys is overdrawing these
Gharacters, but by God it's fascinating stuft. That is
wvhat SF is about; not just gimmicks, but people

The tech-

And T could put the same argument about Who?
2 really happens
half man half robot.

are absolutely magnificent. The Martians are good; I liked
the charactorization. [Laughter] Can a Martian be said
to have character? I don't know. But that is what SF is

about.

Geteing o bt beyond that, pecple Like Tseac hsimov, of
y number of

ould you agree with me:
dience: "No!"] Oh well---bunch of deadbeats in this aud-

ience. ([Laughtor] The Caves Of Steel is Asimov's best

instead. [Laughter] Characterization, I feel it my duty
to e s not only unnecessary but undesirable, no
ok R S
applavee ¢ e han we the truly
S ot et avssters e Ringe i ettty et il
alive—- [Ingioatas self... Laughter) - —brimming over with

humanity and individualism, verbose, dr
e S i sbemtype. i
person whose very existence is two-dimensional, whose very

it's rather a cunning wheeze to
use English. [Laughter]
RSt 0 BF; 464 onton a8 StACL Sl bk
The Perry Rhodan, Star Trek, 999 and Lens-
T cavisa of Sacka xve SI0N stesestieen; waty Gt
and for that very reason sell
You sisht aleo atd to that List
SF the books of Erich von Diniken. pop~

20 incidental side
ing is the resolution of that

©0ld problem of whether so-called mainstream Fiction is

o-called SF.

it in the clear light of my reason-
n that these qualities are what make
SF so much better. [Laughte

S0 characterization is undesirable in the literature of
which SF is a part.

make them marginally less boring.

Luckily most writers



we quite a bit to say about themselves and rather enjoy

characters into his books--- [Laughter) Sooner o
later he'd has move fxom Harrou into some remote place
of exile an "t be available as a Guest of Honour.
[chris Priest: "Bye, folks." Laughter]

Of course I have by now wholly convinced you---I can
and so

an

ive, self-indulgent and pretentious,
riter's word for anything at all.

and he can't take
We cannot switch

: faulty characterization destroys the
ity of the writer's world: wve an uneasy sense that
Something is not quite right.

I'm not talking here about characterization in depth,
n the mainstream. SF can get away with minimal
Characterization in novels of ide:
s aftes

his house believes that characterization is not
y. ag=

the potion

must pass. [Applause and cheers.]

STANNARD: Thank you, Dave Langford. I now call on Pi
Bulner to second the opposition to the motion.

e s L cha aticn nece e ErT

i
T, \aTee Earing hout sokerce Hotion:
s Shionns ideerny & Sasntain, Mol b gty ok

posts, ueuslly viels the suthor

E ader be: 4. This is
bad characterization; the stick people are not even con-
sistent stick people. The falsity obtrudes into or1d

m for humanity and there's
a vigorous intellect at work.

It could be argued that good SF often does not contain
people; it may be about computers, planets, aliens, meta-

of the writer's world will be affected by the convin-
Hingnoss of b harartate.

Characterization of you may be old encugh ¢ zo-

having an inaginary conversation with the writer and cease
believe in his worl ot lectual en-
Joyment £re k. but it cessas to ba geod Eiction.

can never be more th
experience altogether; we m

domand a mmm

senateiviey, dntalligence. belen
Taadex may think ves,
fay think "Well, this writer's rather stupid and insensit

wsible,"

of human knowledge about. h
oniy necessary but essential for all good fiction, and es-
pecially for good science fiction. [Appla

STANNARD: Thank you, Pam Bulmer. Right---the motion is
now open to the floor; would you stick your
hand up very clearly and would you shout very lovdly your
comments, ideas or questions.

QUESTIONER

I would ask if by the term "characterizat-
ion” good characterization is implied, or
whether we are to assume that characterization is equal to
consistency or the logical flow of events, as Mrs Bulmer
seems to be trying to imply.



TN UM Looked ML the question pelanticallys Lt siys
“charactarizstion
Qulr BUE thub could mean had caracterication.

PAM BULMER: What I was saying was that you can have char-
acterization which is stereotyped, which is
characterization of a type. It's minimal, but it's bel-
ievable. It's not rounded, it's not a whole person, but
it performs its function.

cmmmronn 2. R Ay ol R -
o Etersatyped—--if you just hawe any

pase, u SEih iy Tk’ chAEAELATLONT

AN BEMES| WO, Let me put Lt Like thizi charsn

Raud, Trom Just Saeosh BEuihe
stcoksa for us &5 oderstand that this is & human betng tn
& sense that they pose off the page, and you ksow this par-

son-—-really know tham. [Tittering]

CHRIS PRIEST: Mr Chairman, such is the power of oratory
at

biographical, bearing in mind that the novels of Tan Wat-
son do not contain credible characterization? [ -
Point two: I'd like Mr Watson

bee of autlence: “Bussayi”]
to comment on the idea that the essence of all fiction is
e i ttths i ota o Somaeent SHasassy wons
netapho: (zaughter]

WATSON:  Tuking up the point shout consistency mentioned

the first speaker---I did notice that Pamela
Bulner criticized the stick-people because they were not
consistent stick-people. ems to me that one of
the great proofs of true character is the UGy w s
inconsistently, so therefore we

acting
we've all forgotten it.

PRIEST: ALL I said was that I suggest to you that all
criticisn is autobiographical and this therefore
explai the novels of Tan Watson do not contain cred-

why
{hle characterization

HRTRHT That I8 Dmcaues 1 en 0ot 4 credible charact
[Audience and Stannard: "An!" Sesnard) "Eecond
point please, Chris."]

PRIEST: God, it's difficult. Does Mr Watson accept the
idea that the whole method by which fiction works

is by use of metaphor, and that the character with-

him? (Laughter and applause.
very short sequel to INVERTED WORLD, produced in a Limited
edition for Novacon 9.]

WATSON:

Well, no, actually I haven't, but Chiis has raised
st oint: there, which is that charactar
ot when we develop these

chooses to back our side of the case so kindly, but it does
follow logically from what he is saying. Yes: character-
ization in SF is metaphorical, and stands for somethin:

H
H

plars, principles, theological ideas (as in Milton). So
yes, character is metaphorical, it stands for something
else, it stands for ideas,

STANNARD: Thank you.

WATSON: M Uhowe peel

STANNARD | Tasmk yom, fan.

WATSON:  On. (Loughter)

ETANNARD:  Time misches oo, Peter ar bam, sosld you ik
Eo sy mythisd squinst that?

WESTOR: No. (Tittering)

QUESTIONER 1 Would tha proposers =f the motlon miggest

o bosks that woalil back w fan‘s wery

(12)

WAlid golas? [ow Wisholar: “GOD'S WORLD,

ALTER EmEASSY...

WATSON [pivimg Joe u @ity ookls The Embedding, The Jonak
e

QUESTINER 3: Ho, © leated hin Lo name othes sorsLy
ok whish have s chan ation, and

are wtill quod 5,

WATEH | Wall, therw's Sopla's The Black Clouds Star Maber
1A Brapledon. .

PAN BULKER:  Haven't read it, T'sw vead hiw other me, gt
% Of the way threugh md Gave w

WESTON:  If Mr Watpon hid read this thing as carefully

1 huvs, e Seuldizenlize that the charasterisation
At tha stars partrayed 13 very moving.
WATEON|  Bet you, o the other hand, sere talking about
Haman ch cotmty, nob sbout the

spmcitizally said to
have chatmiter?
From andiencal

the opposition are now propounding a theory
£ good books dealing with nonhuman characters

om SeEiaiy Baral s st S
move elsewhe

PRUALE VOICE: T thisk Eime Cuv Tangford sakd some-
thing, [eattmred applause]
STHNAMY Would yeu say womething plesss, Dave?

LANGEORD: There's a slight fallacy detectable in Pam's
comments in particular. The fact that books
are (usually) written by human beings does mean that they
b ths

re lies (the writer is trying to make up characters
and convince you, and usually failing), or the writer has
plagiarized his own character, and because that's not part
of the inherent, creative essence of a book it must be dis-
nissed.

QUESTIONER 4: So far the speakers seem to have chosen
books that I think not everyone here might
have read. I think Star Trek is something everybody must

have seen; could we have comments on the characterization
or lack thereof in Star Trex?
NATENL L wvaid sy shat M1 Sgosh | 8 Uliiims shazass
terization of a person vio, by th
his biological inheri
Shtes andt ppiones] Mk is something which we will come
up against when we move out into the Universe
clone cultures and so forth. ¥e tend

much more programme
fictional correlatives of these now we'll have

communicating with bl di il o
character; he's an alien because we can't realize why he
has no character, that he has no character, and as soon as
1= 2o welll perceive sonsthing of the naturs of slien enl-
tures and soci

them.

PAN BULGR: R Spock Len't am alien: be'

Being withost any faaling.

et o human

WATSON: No, no, he's got pointed ears. [Audien
about, cheors, applauds, they are going

themselves, it is not good for them to laugh so

ce falls
to hurt
much]
PN DL ©Shink s e migudaiutiod wi bems pein
i < vis ey o eiys and vhieh 7 b
% maid very f‘!hl]r- 1a faction you haw coaflict




t is the essence of Fiction---and to have conflict
eod people.
to s

the mainstream novelist: this is what I'm saying

STANNARD:

We have a wr

from the floor, dir-

If you'd like to think about
the motion and then ansver it. [Tittering]
VESRONS: Wicever fa e evil ganiust in the eutisics
Fred Brown wrote the first one; 't know who
wrote the second. T do honestly think ve B

this, because wo're talking about stories that are
£Lightly longer than one sentencas aren’t we

STANARD: e wa?

VESTON: Wall, pe can't have muck binody charactarisatios
in e sentence, [Lasghime!

1amaPOm: . WL caly Goak & b that n 6F atory of ot

sentence can dispense with characterization, and
is thus the one exception which means that the motion must
pass.

WESTON [desperatelyl: But one could say, really, that this

sed novel, and all
words "

at? As percept:
you all appreciate the etIety of that chabastarisation:

TR, aps the aEory s & character 1%

STRAND From the shale. may [ aay “pubbieht,
e s fzmal,

WaTins  Uewilly Demales Lholods mes e babies. 1°0 say.

STANNARD: The word "man” is used in law as both male and
female. [Voice from audience: “Only if it's
got a capital 'N'1"] Not in law; and I'm a solicitor.
Icheers and applause]

WATSON: ALl right---Justice Stannard overrules that acco-
ding to the statute of 1731.

GG 5 Ofter IO DAY yETL i Sall
o 5 o PARALE ST e Sreemeeien
¥ATSON: T was interestad in the books that Feter mention
Rogue ~of course nobody here recognized
the chgru:bezs, they ST el ey
artifact Moon. Who?---well, I think the title tells
Sverything) no-one Knows who the character Le-- [Laughter]
——-that's the whole point of the book. And of course there
vas an argunentun 44 bominen £rom Petar eston, mantioning
myself and my books; T am only a spokesman momer
1 b parsinality o G cxedxbux!y o the
ately rules this out of any classi;
Bl lostenl st of Yo, S e aleeedy pots-
ted out that character is an illusion, a betrayal: also
but automata

lere’s a bandwagon going on right now, in praise of char:

acterization and the values associated with it. I was Sor-

ry to see Chrie Priest on this bandwagon, clinging on by
age

his fingernails. [Tittering]
that characterization is a good thing in SP because we're
moving out of the ghetto into a bigger world. Those who
leap onto the bandwagon are not trying to think; they'ze

(3

folicwing the progrews of tha codnl, the nacror crowds
he)Tos fot trFing ©o bacome Tmal, full belng.

if you vote against this motion--- [Joe Nicholas:
You will b taken et and shot."] No, no, you Wil be

point. [Laughter] In no wi we lose; 5o get onto
the voting; we know the outcome; we can get to the bar be-
fore you.

ETARMAR Futar, wuld p

Thak, 0 Like to aum
g for the eppomition tn the motion®
WESTON: It's very difficult to follow that brilliant add-
ress by ny opponent, but all I can say is that if
more plunging into the
msback opened in 1926 when he said, or
£ (o sctentifiotion, a8 be yould oall
u have a little asterisk
1% i dvageiph with 'S Titeia wilmiacies st Wi betie
———which in Ian Watson novels would be a jolly good idea.
[raughter]

@ATSON . That

weSTON:  Wail,
wtsom

n argumtun o bonines,
hatevsr it ia, it's fim,
argmant agilsat tha man rether then tha

L.

WESTON: It's against your books, Ian, really.
If we say "Yes, Mr Gernsback was right"

throwing out all the valiant efforts that have ot

(raugnter)

th
It carcalaly 101 thase books md others ilke them are good
SF and they are about people. That is my case; people mat-
ter; writing about people properly is characterization:

vhocan ever forget Alfred Bester's epic character Gully
[pause]

STMINAD | Foyle. ([Voice from audience: "Peter Weston can
forget it."]
WESTON: Peter Weston never forgets.

alse and base motion put forward
by my opponents. Thank y¢
STAWNARD: Thank you, Peter Weston. ion is: "This
house believes that characterization is not nec-
essary for good SP." Will all those in favour of the
e e

convinced me!"]
their feet, but never mind.

T don't know people who wear shoes on

WESTON: I don't know how Kev Smith dares stick his hand
U5 voes Kap gipion atian that il

have people and all that stu shame on you,
suITH: T cum Bere without pxe)ndu:e and vas swayed

the argunent:
You'ra violabing a1l your ovm principles.

WESTON:

NN Gt e B your heda B 4; Bitasts
A all thoms wplnsl e st would Say

Tales thalr hanss, pl

MESTON ) Thls s our sl Eadal  Come

o o,
lmar, get yuur hand upl

STAMNARD: And from the chair it looks very, very close.

[Pause] 1 am not going to call for a recount.
For the motion we have 43 people; against the motion we
have 44 people. The motion is therefore dofeated by one-
and may I say that it reflects on the brilliant oratory on
both sides, who were very, very good. Thank you very much,
Taise md Gentlemen,  [Sustained apylaise.]




St seBastian’s reviews

AlL books Teviewed in this hallowed spot arc paperbacks
from Arrow; all cost 95p, OF not, as the case may bc

nave authors have 3 problem which at £irst glance
seens no problem: their doting publishers just love to
keep their books un print. Evon when the Hugoness of
nare is vell-eamed, this often means that better-forgotten
works are not permitted euthanasia.  Perhaps Asinol
smigly cantenplate the mind-shattering cominess of, say,
the ending of The Stare Liks Duat vithout a qualm, just 3s
Salverberg writes fond introductians explaining how his
self was so pramising; but Brver and others have
Tried €0 revtite and mprove:lesser works, or even 1o
press them altogether. James Blish's VOR (which up to this
sonent you had no natian a3 revieving) s nferior

Blrsh vashed \p by the Ereat vave of Armow's (cmendable)
on the shelf like a peculiarly

Blish enthusiasm; 1t

L As
the intellectual fights through seas of pulp to ateack the
tinelessly relevant questian of how to handle this indestr-
uctible Tobot baub which challenges you to destroy it (oth-
enise it'll blow up the world). The author does his best:
pretty good for 1958 but a muld erbarrasment in 1980

With Marian Zumer Bradley, it's the Darkover name rather
than her own which keeps the veaker books afloat. Not Lhar
Tha Fombidden Towr (£1.35) is weak; I rate it as highl
any of the series, but wath reservatians

Secandly, 2s Brian

rowm observes, the increasing fatmess of 'the hooks
seems not so much becau: story 1s camplex as because
Bradley 15 anserting Jashings of Darkever crens references
and trivia for the adoring fans. She is expert in her pri
vate world; ane enthusiast remarks that she no longer needs
to invent Darkover, she just 'goes there'; yes, this is now
sonething Bradley can handle wath one cerebral hemisphere
tied behind ter back. Is it mere perversity vhich makes me
wish she'd try her talents in new, original settings? So
far her wanderings from the homeland haven't beem too en
couraging---cg. Mntera of the Red Moom. In this mddle-of-
e road space opera, Bradley s11ps n sow of che mouldiest
01d hanana skins Translation machines can be
Cither accepted a5 3 wonder of strence. or f1eoned oot wreh
ouch plausible detarl. Bradley opts for 3 disestrous maddle
course. We accept the machines when
€7 3 pages thick wth dislogue it's noticed

ure that translations are panfully literal, later o
rachine effortlessly translates the lin t hang tog-
eU!x or assuredly ve will 211 hang separatcly” into licn

Sumlarly with alien food: allergies don't exist

Py Serves for all 'proto-simians'. Just ann-
ounce 'y preferred flavours are either sweet or salty, with
o abjection to mild squmesses'! (etc ctc) and delectable
nosh 35 yours. (Mould that Wupeys could do = much.) 15 it

re perversity which nakes me wish Bradley had staved on
arbovers

Ty Malzberg's boaks also form their own conti
Linkes by the Nalzberg Hero's viewpoint---that of an organic
compurer locked an antrospective 100ps, Tocalling Chester-
wan' lost his reason

reason.” Yes indeed. The Malzberg orgamc computers chew
grdlessly an incamlete dats, grinding aut skewed and

hunan camentary in that frightful baneless prose, nonsequ
S 1pan nomsequAtur, caseasing.caws, e decay of lank-
uige reflecting the décay of thought Gom-

copulsively; as usual I'n wlikely to read it again
Usual, 1 adwire Malsberg but wouldn't want to 1ive. thers

sevies oppeared T wasn't 50 0ld 35 to be et vateh vile

oaove langforo

s special eff

Thangs pulluleting in Nestninster dbhey on
ects hudget of nineteen and e nc

major power quite as likely s any Russka or fank to devel-
op atamic spacccraft, vis i

(M initiatian to this
of Capt. W.L. Jons of Biggles fame: oh god, Kinga of Space
and Professor Lucius Brane and the rest... how could 1 for-
get?) Al three scripts are still very readable. But the
nov

quite 2 few tunes) the
menace in 505 Britain clashes horribly with the real history
Of Apollo and the rest: this 1980s future has ™o incampac-
ible pasts. For the rest, it's a TV sort of novel (even to
the confusing scene/viewpdint shafts)  good on visual detail,
10w an originality, hagh on unlikely coincidence, and burd-

1
;
3
£
z
E!

this been the firse Quatermace review
not to mention Nigel Aneale? TV sloppiness is catching

Qops... here guin in amongst the Arrows. 1t's Fred
and @Dl(ny Noyie's The Incmcdasomt ines (75p). Well...
This is a book which raises many questions---an adventure
story sath purcie Sfter guzzle 1n the telling
grocd 1o do no more than buy a book at 5 certain tume,
o5 tha hero foriou the secret instructions thus received
without question, even to the point of beginning a risky
and illicit ski joumey out of Russia? Why, when told he
asn't hunan, does he instantly accept this? Why are the
technology and society of the 23rd contury so like todsy's
that one assumes 2 ncar-future setting until carrected on
page 267 Why do the ‘Outlanders' bother to feed failin

can we dedire about his
Yungstic ability from the folloving. "Hsiio, atrangor on

anguage not known to me,
Turkish preswably™? (I was at sbout this tine that 1'an
dered, "My an | reading this?")

would you recogmize a fellow-canspirator at a
;mw "y Snedsate neighbours at the dining table vere
red-headed, both wamen of middle age. There was also

marked features
Three redheads in ane dinner party would othervise be too
many,

After interludes of torture (closely described) an
‘nremiceing sexual battle™ (which f

held.s
the retum carcuit beu\g provided by a £+ placra.
doesn’ € this create an omosing fleld and cancer the elfect?
Good question. What keeps the
rough vacuum at many kilometres per secand?
skill" And so to the glorious climax where our
the Incandescent (nes and leam: answers to all his
quescions. Unfortunately the hook ends before wo leam

1'm sad to Lind fenguin publishing this sorry stuff,
the samness is not lessened by the knowledge that an ey

anly suppose the loyles
tock o skiing holxday and belatedly dec ide to nake it tax-
deductible (see Gorry Kilworth in Focua 1) by writing, as
fast as they could, a book with lots of skiing
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How ODD THAT e \
AMBRICANS RADN'T

KNowN THAT JONN RUSSELL
FEARN WAL GEORBETTE'S
Nom-be-AME.

Whenev
convention these days, she approaches me with a
menacing expression, and a

look maternal, and says,
to see this one through
off home after two days.
2nd heon'c realized that after Yorcon my slieray
to conventions took an 180 degree turn. I now

Symptoms: sitting round at
ing over what turned out to be imaginary

peptic ulcers.

But this one was different. Not only a World-
con, but a Worldcon where, it seemed to me, it
was my job to mingle with the rich and famous, in
order to publicize the Encyclopaedia. Granada

and insinuating manner, and
the world to buy the book. I would speak to Bob
Sheckley with levity, and Hal Clement with grav-

refusal to speak to me thereafter, rather than
unstinted praise and warm promises of future
support. Even such naturally friendly types as
Alawed Panshin and A.Bertram Chandler looked at
m= segroachfully. the former for the use of the
phrase 'rather less successful' as applied to all
GF his books but one, and the latter for my chau-
vinist omission of all the awards he has won in
Japan.)

I drove Terry Carr and Susan Wood down on the
Thursday; the one tall, affable and witty, the

Raty sandwxches. I dropped them at the hotel,
o the car park, spiralled up and
oum Tha"Td Tevels Teuking for s place; Eowa one
behind a wire fence inexplicably empty, drove in-
to it, and then found myself locked in. Half a
hour later a police car, attracted by my plain-
tive whimpers, pulled up outside the bars of what
I now realized was a private area, and inside two
constables convulsed with laughter. “Looks like

you cretins go and get the
key?" for ten minutes or so, they staggered off,
the car weaving from side to side on account of

the regency Buck stops here

a seacon Report

peter nicholls

the constabulary's tasteless tendency to giggle
helplessly. wnd 3 wae ultimstaly ralessed. This
s my introduction to Seacon.
This is meant to be the briefest of reports,
impressionist in the manner of Seurat rather than

abandon linear narrative in favour of a non-Aris-
totlean juxtaposition of totally trivial events.

No point in going into how well the con was

onizing sllovances for the inexperienced British.
tel was good, too, and with a large enough
vanehy of comfortable rooms and bars t3 absorb
3,000 customers without overcrowding. My duties
chaired a morning's session

panel of almost unendurable tedium during which
everyone except Vonda McIntyre gabbled, and I
panicked, and nobody knew any more at the end
than at the beginning about what sf had to do
with The Imagination.

‘Meet the Celebrities' in the Wintergarden was
a session cunningly designed (followed instantly
as it was by a very loud Disco) to make it impos-—
Sible to meet the celebrities, as Jerry Pournelle
pointed out with his usual belligerence and high
decibel rating. Pourmelle 15 not lovable. (He
e Teter teon” Lopmtng some Fije stono and eight-
een inches above harivs Plutt, bellowing iifhy
don't we cettle this thing now, man to
Sohipe Beined by Pete Weston, Piats had Caitea
him a fascist pig, in print, but doubtless not
meaning to offend. indeed, Platt's behaviour was
generally impeccable, other than his disparagemen:
of Hilary Moorcock's (Bailey's) abilities at mot
erhood; unfair, surely, since Hilary has raised
three children who all look exactly like Mike,
yet during their brief descent on Seacon they all
behaved like angels, a2 did she damp
nes, since with well-trained British masochism
they spent half their time in the water.

There seemed to be about a hundred celebrities
introduced, and I was the penultimate, rather t
my surprise. ‘Gee, Malcolm " I said, pleased,
"it was nice of you to
ebrities.” "I didn't," little Mal responded
chillingly: "Bob Shaw must have made a mistake
This was the first of many remarks designed to




chip pteces of yellowing paint from my elf es-
teom. Another was my dialogue with Robert Silv-
erberg towards thc end of the convention. I1'm
rather shy of Silverbcrg. even though I met him
at Aussiecon in 1975; 1 thank 1t's his resembl-
ance to Christ that worcies me. Eventually, 1
found myself face to face with him at a pro

15 the third

" ripoeted the
but 1 simply
Inarticulasy. "

Tan"t forl badly asouat it, Foter
saintly Silverberg, I've noticed
EE dowh b your natiral

Thin wnt

port in Seing eritten in the

inguintios
ooary inperative, subject to conceptusl
pressures when the going gets tough enough. can
e no French at all. but
I just ordered a head
vaiter in unbeliewably flusnt pateis, ta bring
1 said this in Prench or Provencal or some-
samething very
large involving whipped cream, meringue.
cream, and a vaciety of disgusting fruit-
Feceived an authentic, aross: Amcricen Sundae
I think I might be very sick, very soon.)

I was not along. hoping to meet the rich and
famous. Every time I went off in sesrch of them,
usually Finding them in large clusters in close
prastmity to thelr matural eutelese,

offered by publishers in extravegant suites, T
found that little Mal had got there faret, call-
ing Frederik Pohl Fred, Laurence van Cott Niven
not making my mistake of calling
Chelsea Quinn Yarbro Chelsea (she's called Quinn).
worst moments involved Malcolm's

friend and scon-to-be bride, Chris Atkinson. also
present at most of these occasions. Pissed ez

a newt. she sat. swaying on a bed (you can sway
While seated 1f well-coordinsted like Chris). and
1 approached her. “Hello Nicholls.' she bresthed

awductively. “I was haping you'd come over

Hello, hello, hello, I theught. yer well in ‘ere

Nicholla. ‘Yes my deaz. I muttered ressauring-
Peter, there's something I've always wanted

to tell you..." she shyly commenced. Oh well, 1
thought. this forthcoming admission of hitherto
suppressed psssian will upset Malcolm for a
while. but he's a philosopher. eter.” she
continued. with an upward curve of her drunken
but Btill desirable lips.
rather hard
2" (long pavse) "father.”
enly. and went to bed. thus miesing the notorious
Bavid Pringle orgy.

(Th1s may be the point to reveal that I was
unable to locate Linda Hutchinson. with whom I
fell in love at Yorcon. perhaps because 1'd for-
gotten what she looked like. Howel

3

1'd heard she was a teetotaller. which is a pre-
Lty tacritying thisg to be. o fo Vieroris
Schochat. because I thought she looked too busy.
1 dsa say Coodbre to Vicri. but in the scomes
of a praor Hello 1t came out sounding feeble.)

Joiene glddars iz sisreriucadaccssicnaily
Lo, 2pbear at conventions, to evecybody s admr-
ation but Lll-concealed horcar, with this Priest.
This time che turned up. to everybody's horror
But ill-coneealed admirstion, with John Clute.

the scourge of the writing classes. Helen. my
515ter, 1s in my view quite adorable. but her
sentiments about me do not. recently. necessar-

will become an instant legend if I have anything
Eo do with it), "Do you keew that your syes have

d to speak.
¢

a8)

narroved to mece slits?” She doean't appreciate
that's her trouble.

not least Theodore Sturgeon whom
he once unvisely referrcd to as
My threat to introducc ham to Sturgeon had very
nearly resulted an his non-appearance
never attended a canvention before).
actually got the chance, 1'd caly got ao far as
“Steamy Téd. I'd like you to meet John...' whe
he miraculously vanished, same form of jaunteing
being involved. lIncidentally, my only contact
with Alfred Bester vas quite emigmatic...
grozaing the bar trying to hold five dranka, an
Bester came up and took them from me. 'Here

ha 3444 Roothingly, -Let ne carey theae for yom.

7

You look very tired. This from my long-time
hero. a man 26 years older than me. wae bad for
morale.)

Later that sune day, T was sitting st 1 a.m.
in the bar with Clute. Oisch and others. and man-
aged to half-persuade Clute that the real action
was elsewhere. “uh he asked cautiously
Anywhere.” I sai
bound o fun inte parties &1l over the place. We
don't need to be acked, we just walk in." Clute
bridled. but followed. only to jib completely at
mounting the stairs. I grabbed his amm. but
backed away, his face a mask of panic. ‘“What's
wrong, John2* I don't want to bc a fan.' he
wailed. in absolutely stricken tones. God knows
vhat dreadful initiation rites he was envisaging

At the top of the stairs there was. indeed.

trator. could be recognized across the roam by
tha familiar, idiotically wide seils and wholly
owlish e geta while drun) You're

challenged & belligerent American.
fingers am I holding up?” Mal took on
a lock of intense concentration, and squinted
closely at the problematic hand. There was a
long pause. and he could be seen to be inwardly

counting. “Between one and five." he finally an-
nounced, triunphantly, and fell o R
better get some food said to

"1t replied, and icered] khouqhtlnl a3 1t
struggled yet again to its feel ‘1 know!
shervicel Fottered o tne wall wheee thore

Nas a phone. and could be heard muttering pathet-
ically. “ham sanwishes, ham sanwiches. ham ean-
wishes' into the mouthpiece. which he clutched
to him as with infinite grace he slid down the

Miraculously. the sandwiches
(turkey) eventually acrived and M
new life, just likc Frankenstein's monster after
being recharged with a few thousand volts

This 12 not the report in which to Eind out
abaut the Pe

connected with),
wven + biticm (serried rasks of fantasy
mictures. nearly all unbelievably imaginative in
Senctly o

Who had performed 30 well 1n the Sturgeon-Campbell
play. Some of Your 8lood. (The other, such

the power of Aussie coincidence, was Johnny Joyce,

with wham T wa




1'd been feeling was on account of his wearing a
monstrous jacket in vertical gold. scarlet and
blue stripes, which I ultimately recogniped as
ny Old School Blazer. Foyster's lady friend
what's more. turned out to be the granddaughter
of the man who was my headmaster in Any-
way, back to the lsdy and the actor in the bar.
Talk gets more intense. Joints get rolled. Peo-
ple stact stacing. Actor's aem sneaks round
lady's waist. then onto lady's breast. Lady's
nipples get visibly much larger, so that they
can ceadily be seen from right across bar. Lady
finally d1nappascs UPSTEiTe with sctor Just ae
public copulntion sesms inevitable.

Two hours later. lady walks unsteadily down-

3nd halds up Lwo Eingers.
Ns

sk, intrigued by t

She shakes het head inpatient-
my sophistication taking rath-
1dn’t have--- (pause) ---
enthusiasm,
They were ACES." she breathes ecstatically,

great
laps

Indeed, the appetites of this lady, normally
a sober and respected member of society. ha
clearly been much expanded by the inhalation of
medicinal herbs, for she approached me half an
hour later. 'What ace you doing tonight, Nich-
olls2" she asked with & lascavious smile, her
Little tongue darting cut ta maisten har lips.
Thinking fast I fell back on the old excuse, and

Such devotion to duty
15 celdom seen in these decadent times

This was not the night. though perhaps it
should have been. when Quinn Yarbro (who used to
bely pEssein L rmne ey cems By D
head bent in thought. ‘You're in & very anxious
e T o it fisally, but although
this seemed an amszing diagnosis at the time, in
retrospect 1 wonder if it might have had more to
do with sweatiness than the reading of magic
i

The following bit of dialogue was reported to
me. Do you know that you look exactly like the
young Einstein?” said an admirer to American
physicist-fan and hot-tip-for future-Nobel-Prize.
S1d Coleman. 'Really?’ drawled Coleman. "the
eEfect 1 was alming at was more the young Ringo
srare.*

Unusually for me, 1 d1d nothing very terrible
at this convention, and I even exchanged words
with such old enemies as John Dog
Priest and Colin
Lester. though the latter's
After MC-1ng a mor-

Inagine my horror on
knocking at said dooc, to see Lester open it. 1
explained the situstion. He looked at me with
loathing (he vas now the all-powerful Press Off-
icer). “Very well. Nicholls,® he barked,

an have your free drink. bub pour it yourself
and moke sure you've finished it an three man-

The first nmight I met and talked to a man.
rather elderly. who must surely be one of the
Ppleasantest and most knowledgeable in the whole
hintocy of genre b, deck Williamson. 1 was rea-
dy to be unnerved, because 1 already knew Erom
photographs that he exactly resembled my own late
father. However, I managed to speak to him for

now

(L]

f£1fteen minutes or so without too much in the way

of Oedipal references coming out. though my half-
memory of saying “Goodnight, Dad" when he left
Ehe party is, 1 bopa. o falsa oces.

Cathy Ball, the next day, to me: “Cee. Peter.

o
“But Cathy.

I didn’t know you could write:®
been a professional writer for some years
shook her head impatiently. "I don't mean that
sort of writing,” she said, dismissing the world
of the higher critician vith contempt. "I mean
roper writin iting." This was one of
the best backhanded eomplmems 1've ever rec-
eived, and was due, I suppose, to an earlier Con
Report of mine which had ac:xdanlilly found 1ts

sh fanwriting that
1 vas
really very chuffed about the inclusion, and
vould have kissed Cathy in gratitue. except
the queue was too lon

1've

that

The best public moment at Seacon was Charlie
Brown's half-hearted announcement that Dick Geis
had cnce again wom @ Hugo a= bast Fan Editor. for
Faiunze Fictise Besiow) mo-ous wWas thers to rec-
eive it. but finally an unhappy looking Fred Pohl
vas prevailed upon to make the acceptance
presnl will never forget the vay Pohl dravied

X Geis 13 o man that I admce... by
~very..much.

not.

The conwention was simply too Big for any sin-
gle chegrver to give & cOlerest Cepart of
R ey Suian, T MY veey i the

Lirg as_sarli Eul Rastercons

(Coventry in 1975. Leeds in 1973. for examplel.
with the same sort of LLEE part i air pa
ZeEi"o s toEy T binpie ol e e gere wholly
disgusting nether parts., and 5o on, even though
the programne oide of things vas o very much
more highly organized than ever before. with fan-
dom showang an alarming capacity to spawn NCOs
on demand. and a number of willing enlisted men
of lower canks as well. Weston, as Field Mac-
shal. vas no more offensive than had been gen-
erally anticipated. and layabout Colonel Leroy
Kettle showed a capacity for hard work that will
get him inte terrible trouble b he wver ceveals
The Metropole convention Manager had
0 Pete Weston to!

fe=ling of
great accamplishment. observed 1t
actually to run out, more especially
as the Americans were by and large more sober
that the Bratish, and this feat of hard drinking
was definitely down to Motherland with some ass-
istance from Empire

Thw- wip comr ks s g iloen fv by the
Large demEe o
reading AMERICAN TRASH.
much hoped to meet their British count-
erparts. and also the higher-upe in British st
publishing. but the geperal feeling was that the
professionals were a little stand-offish,
too readily available for telk. Too many
publishers had arrived with cely small
accounts. and as a result their enter-
vas modest oc non-existent.
as Granada, were represented by smiable
really rather junior staf: ollancz and
Futura who ralsed the most ripples of annoyance,

taining

without permissions being properly granted). nor
even Karen Anderson, whose husband wvas actually
inside the sacred party. She was not only turn-
but the security quard (so

Marican trash trying to getecrash.t  fen
badges

and rather puzz-
for example, 1s

A1l this was a great pity.
1109 John Bush of Gollance,



normally the most hospitable of men, and his

closed-door policy, if correctly reported, is

uncharacteristic, and can't have done much to im-

prove transatlantic relations. I boycotted the

Gollancz champagne party in the Brighton Pavili-
which I ha

and some of the pleasantest entertainment at the
convention was due to senior editors like David
Hartwell and Victoria Schochet. At Hartwell's
first party, however, no more than two British
writers bothered showing up.

For years now loud masculine rumours of a kind
of feminist mafia in American sf have been drift-
ing to these shores. If such women as Suzy McKee
Charnas, Vonda McIntyre, Susan Wood and Chelsea
Quinn Yarbro are meant to represent this suppos-
edly unwholesome clique, then the rumour is un-
just. All nice, friendly, and rather shy people,
Whose only visible belligerence seemed aimed not
s0 much a s someone trying
not too successfully to give up smoking myself at
the moment, I can for the first time understand
Jjust how sickening clouds of cigarette smoke must
be to the non-smoker, and with reservations I ap-
Suzy Charnas leafed through

t lady going to call me a male
Tooelesaly she asked, "Who wrote this?"
I contessed, and waited for the blow to
really very good, " she said. This
sed me more than any other single

=nd T en hoptng in Lot

ure to be accepted in the USA as an honorary wo-
man, at least for purposes of public social con—
tact. Susan Wood, in hec few conscious int

between lying in bed with gastreanteritis, mib
bled my ear several times (a sovereign remedy),
and this was nice too. Thank you, Susan.

The other Encyclopaedia campliment I apprec-
sased {sorry about all this boasting, but =
subject obsesses me right now. ocnly 2

befors publicstion dastel was from Greg Benfacd.
Bo aaid the physics in the article an Tachysns
{also written by me) was cocrect and up-to-date,
I'd4 had nightmnres on that one

Unremarkable things about remarkable peopl:
Fritz Leiber's private voice being soft and gen-
tle, but the public voice so strong, SEdbing 54
professional; Sprague de Camp So Spruc
Disch's wonderfully 1nappropriate tattoo, and nis
magnificent Hawaiian shirt (and
suggestion that T looked as if I need
farm almost as much as he did);
familiar, barking laugh ("the trouble is," said
someone, “that talking to Harry's so exhausting
-—-it's obligatory to laugh every two sentences
I wouldn't mind if it were voluntary.

Harry doesn't really approve of me, I don't
why, and he does have a wonderful way of
getting hold of the wrong end of the stick; I
vas amused
what he
habits, as if she were a timorous virgin, whereas
in fact (a) an old and intimate friend,
very distinctly after my virtue.
some irritation about this

cenarios on the basis of pu
stantial evidence.

rely circum-

I drank a lot: starting at around 11 a.m. ev-
at least 3 a.m. the
careful pacing. I
every now and then
the pressure of too
many people around too much of the time.

happy convention, but unlike Coventry in 1575,
Ry feelings stopped o Tivele this sideof euphor-

(1)

ia. Despite the magnitude of the convention,
kinds of enjoym: fered were

nore an elegant Limbo, or perl sonef
sl e i i iyl i

I Gid find out that Peter Roberts has a job
collecting dead seagulls from Devonian beaches
at £1 an hour. This strikes me somehow as the
ultimate in satisfactorily fannish modes of em-
ployment .

On the stairs, dressed spectacularly (purple
silk being involved), was the handsoms black man
o'd been in tha Fancy bress Parade, look:

Jict 10ka #he Moor of Yenice. “He Jecks wers
Cheerful, " observed my sister. “Yeah, but what's
he done with Desdemona's body?" I responded.

It's a pity he heard; the remark was intended to
be literary rather than racist.

The single strangest person present was R.
Lafferty. With a benign and Buddha-like smile.
and a jutting pot belly
through the convention, always alone,
arently happy,
It's as if there
protecting him from any mundane contact. I've
alvays admired his stories, but lacked the nerve
to speak to him, and possibly prick the invisible
bubble. He was awesome. French, who are
braver than we, could not resist the temptation.
Elisabeth Gille of De No&l books tried first:
"TAllo Mr Lafferty. T am Elissbeth Gille, and
I ‘ave published several of your books in France.'
Absolutely no response. Elisabeth's friendly
smile becomes a little tense. The seconds drag
on. Lafferty's eyes seem fixed on some cosmic
event taking place behind her left ear. Had h
Suadenly, end with some vigour, the Laft-
gives her a little
Ne]l kid, keep publish-
Tng me. keep publishing me

While not encouraging, this was not a total
disaster, and Rebert: Louit of Calmenn-Lévy books
decides to try ne;

"Er, Mr Laffeny, 1 have long been an admirer
of your work, and in fact it was in a series
which I edit that you were first published in
Branca

fferty 2 benign emile continues, unsbat
unaffected and possibly unfocuse e
on. “There is a curlous fasture of your vork,
Lafferty, that I have never seen commented on
some ways it reminds me of the Englieh writer
G.K.Chesterton. "

Lafferty, although his forward metice kas been
arrested by Louit's speaking to him,
visible signs of awarenmmn, thy
in tune, in same
infinite. Louit is feeling a little desperste.

"Well, of course, I could be completely on the
wrong track." A man of gxeat charm, Louit manages
a self-exculpatory Gallic shrug. “For all I know
you have never heard of Chesterton."

Louit stares beseechingly at Lafferty, entrea-
ting some response, any response. Lafferty
smiles enigmatically, just as before. Does he
know Louit is there? Robert, like Basil Fawlty
when confronted with intolerable social situat-
ions, 4s consifering encaping this one by feint-
Time is in stasis. Has it been second:
Infinitely sluwly‘ bsbigre T

You're on the right track kid."
rLEte n

And he

some olic sense, Lafferty’s invisible
bubkie Sesied Lo Focih Sor Ba. soRethin G Gf uhak
feel about conventions. But all
those people 1 spoke to through the force-fiela,
and especially the Committee:

"Thanks kids. You were on the right track."

been the Lruth end
" £ s 6F security and
Tiwos he unsie CEth. W

Thia report ha
bat the truth,
Length,




LETTERS

RICH COAD 1'm just lying here in bod precaris

w sltenticn between re-resiing o
watching a movie about 3 hairy sons
h 15 a8 bad lien; ware

bag

Squan

'Im .

igh tiing o
Tiiba o faned 1 Forges The Mene. Shopess on ok BentE. shen
# gich jot ovar o Th A Gt o reid L4 from Lt

fort )t - 2
not reflect. s just plsin
secple that deface beautiful momesiny with wmp
5w T cans just 8o they can
Aadr 141t and slide de Sow o D0 Lomg
glass.)

OIS FRIEST Vauhahin cues from Teaso dgim e Selence
‘on Magazine, January 1980, pages 8-
signed editorins frog ot

There are now four Grand Masters of Science Fiction, as
chosen by the Sclance Flotion Writers of America. o
are: obert A. Heinlein, Jack Williamson, Clifford D. Simak,

will be chosen who was not,
wieh Campbell.

And of course, as everyone knows, there vasn't anyone as
close to Campbell, as hovered over by Campbell, as molded

Campbell, as T myself was in the late 1930s and through-
out the 1940s.

Nothing omitted from or added to in this transcript,
The contoyt of the remmek 1o & "CribiCe" o Anglp ah its
50th anniversary. The paragraphs before and after the
or in any sense qualify

in one way or another, involved

adoxically, greater scope, but in fact a narrowing of sub-
Joat matier to the tndividual, uhich is the greater degree
of characterisation Kevin cries out

ERIC MAVER it tell me abour “mgnitude” of thems, atc.
rovs . irescisbl by saving che sorid,
world, o7 universn, that can be savel by e

humgmu.w o o £ o S S Mcha Cau'E
b very hig.
DEB ROWAN 1'd likw Ly sharw a story we fead recently...

y have Fouaed 4 wocaeion for my old sge

“Sarly in the Thih e g wes, Eigst s b s

charged soldier an tram, a wvild man vho had broken every
) th

= g the gra
Asked to explain herself, she said chat this vas her way
Of comeerting the trem fo 4 Tife.

(E. Maple: Tha Raalm of Chosts)

UAHF VILLUAN BAINS, GERALD BISAP, 503 OA1, AN HARKIES,
Jot HisBeRT ot & curting the Radio Tines

abaut inom Kevin
S K K. HEIONALD, mm mu:m “British writers

e
e s Fhone! Ay Lyt B2 soon OO

avaft a bosk f

Teasine Jack mnm—'" (I did, I
SED instréan' is rerely a subset/

Shereation of the itornian epic/SF tracition... (maun—

TARAL Lok at sE today. Wer e you say whost i [1eld of
tersture that amuhrises = mbsand and
an mwtasr as Robert Asrin Bt more important
i Lncosgrehensilile m»m "of thote is tha lows Gf
nality the field 15 undergo: What is passing as sf chese
days? Feudal societies T nobles md cxaggerated senses
f honou, horseback savencures ath swordplay, <at people
nd dragans, telcpathic woodfolk and elves.

- oo n. 4
and look at

of charactars, premises, same wTiting Tirie,
Gty the plot 15 i Fferent from book o book.

BRIAN EARL B0 Boch Mhio Dragem and Dk Daaign reflect
changed srtitule towsrds marketing by
Tishers. Cal Moy, in purTioalaT, soces o nsist m
sequels to almost any hoif-er succasafil bosk, e 1A
seemingly endless series of Nell Yorld rovels
books.  Great maspers of e mussive nevels being
Pblished today could 4o with pring. e books printa
all of its suff in lorge, inflated tye o that vhat Ince
dpparantly peogls
_ 480 pages of o capigfailan
Lolein, Thes writers who

rocouriged to wrlte ever meme

‘And worse, the fana just eat

R ASHLEY  Cortainly the mgnitue of shat an < novel
cover is vast and this is perhaps wha

every day. At this point
certain readers appear to Tequire somothing more; not, par-

aditore quits liked THE PADED SUW. xzsma‘ but Joa'e oxhﬁr
commente thie tim ecam valid to us. apace
needad filling... ORL) R,

b Less Nltl a fow cthers mialuid for the wmmal ressons.
If mly those readers whe fail eeogond could be made
to remit guilt) mlogl(s to those letter-vriters whose
Tatters w -n{-ld a great doal of offort an hoth editors®
parts could be s

TRIRGRGRGR IR

AFTERTHOUGHTS
The illustration on page 2
is not of the editor after
roading 3 paragraphs of

House of Zeor without his
17550 pote, but 1t might

be. § The other ed-
itor also took his 11 foot
pole to the book and vas in-
terested to note that while
s

gliotening. Personally, t
i tons dgubt. such explic

s
woj well. § "OK Dave
start the duplicator.



(GrenT Fannist HoAXES Reveateol
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T THINK 1T 15 0BV10uS THAT TtM
BARKER HAS HAD A GREAT INFLUENCE|
ON FOGLIO'S STVLE,AND IT'S |
HIGH TINE THAT HE AD/ITIEP | |

THAT DOES /T FOLRS —
TIVE PUT UP WITH TH/S
KIND of CRAP LONG ENUF...

17 1S TIME Fek THE
TRUTH
70 BE Knowt|

By

& YEARS AGO—- WHILE WORKG ON |
SomtE FANART, MY RAPIDIGRAPH |
KOVERLOAPED AND ExPLODEP N #1Y

T WAS RUSHED To THE LaoRL
HOSPITRC WHERE L LAY N A
comA FaR 3k WEEKS.

Durmg Tris Tk I PROUCED

P ToNS of FANARTT

WHEN I AWOKE T REALIZED THAT
|7 HAD EnbuGH ARTWORK (ODP, THo
1T WAs) T LET AE QUIT Dam G-
FANART AND LET MEGET SOME
ReA. woRx DoNE .

X SENT oFF THE WHOLE LOT TO A
CHEAP DSTRIBUTING HOUSE 10/
SCOTLAND, RuN By TH/S MAN..

ngm\\
& i Borcer.

/T WAS SEVERAL MONTHS LATE R
THAT I SAW THE STUFF START T

( REPROS Ttar |
8AD, (5 177
]
i

- wiret Ju BarkerE Signiturell

T SIGHED, ANO FIGuReD o FleLe

Witet 1, Bur Tars RECENT RASH
OF CortPAR(SON'S HRS FORCLD NE
To Copte FoRTH - AND REVEAL AL

SURE 1D LIKE SOMETRNG -
ST TwioW W A LITTLE
i - Y RaowW
Licg BARKER

«

(ﬁ\v\
aal ]

RurcH
it

[N ColtusioN T sAY, Dol 'T HATE
FliM FoR wHAT HE'S TONE,

[DEPLORIBLE THO 1T WAS; INSTEAD,
HAVE PITY, TrE 7 TowS SHo D
Run ouT BY KEXT MARH 4T THe

RATE HE's Gonle
sl pstnee 15

/ 10
( BARKER (LLOS! How|
\ DOES KE O (T/

(4N TueN JT'C BE BACK To

TRACEING OUT OF The Comic
PAGES AGAIN. A GHASTLY
FATE

€L
AT THE NELL 55 THD
T e tukes 0F )
pappY Puct
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